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Walk the Chair
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It is something 
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to conceive a 
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“Woman movement” it was a celebratory 
TV]LTLU[��M\SS�VM�VW[PTPZT�MVY�[OL°LTWV^LYTLU[� 
VM�̂ VTLU�PU�[OL�JH\ZL°VM�ZVJPHS�YLMVYT��(UU�+HS`

There is no doubt, 
in the inert world, 
the wave moves, and 
therefore sometimes 
JVTT\UPJH[LZ��
It moves matter, it moves 
energy and it moves 
PUMVYTH[PVU��;OL�̂ H]L�
thus emits, receives and  
JVTT\UPJH[LZ��1VYNL�>HZLUILYN

0[»Z�J\YPV\Z�[OH[�ILH\[PM\S�[OPUNZ�HS^H`Z�
have something to do with 
TV]LTLU[��7PUH�)H\ZJO
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and into movement 
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YLZVS]LK��/LUYP�)LYNZVU
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llThe spectators become the organisers 
of their impulses and of their aesthetical 
L_WLYPLUJL��;OYV\NO�JH[OHYZPZ��
they internally mobilise unexercised 
aggression or anesthetised 
LYV[PJPZT��(KVSMV�=mZX\La�9VJJH°

0�KYLHT�VM�
an exhibition 
that’s not 
Z[H[PVUHY`�� 
in constant movement
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\UL_WLJ[LK�NVVK� MVY[\UL�^PSS� JVTL�
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W
hen the roles of author, actor and spectator are not 

clear for any  of the people playing those roles, then 
ZVT

L[OPUN�PU[LYLZ[PUN�ILNPUZ��.PSSLZ�1VIPU

One must introduce in the diagnostic of our times, a kinetic and kinesthetic 
dimension because, without such a dimension, all discourse about modernity 
^PSS�JVTWSL[LS`�I`WHZZ�[OH[�^OPJO��PU�TVKLYUP[`�PZ�TVZ[�YLHS��7L[LY�:SV[LYKPQR
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which engaged the visitor with things to move, switches to manipulate, obstacles to climb, and MVVK�[V�LH[��(SSHU�2HWYV^
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MVY�[OL�
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MVY� [OL� \ZL�� 
3\K^PN�
Wittgenstein

(Y[PZ[PJ�WYHJ[PJL�
is always 
YLSH[LK�[V�HUV[OLY�WLYZVU�
and at the 
same time it 
JVUZ[P[\[LZ�
H�YLSH[PVUZOPW 
[V�[OL�̂ VYSK��
Nicolas 
)V\YYPH\K

It’s tim
e to increase the 

responsibility of the 
VIZLY]LY��(SSHU�2HWYV^�

(�NLUYL�VM�WHY[PJPWH[VY`�HUK�
socializing art has developed 
in response to perceived 
MYHNTLU[H[PVU�̂ P[OPU�ZVJPL[`�:HSS`��6»9LPSS`

)VYNLZ�ZH`Z�[OH[�
YLHKPUN�PZ�T\JO�
TVYL�JP]PSPaLK�[OHU�
^YP[PUN��.PSSLZ�1VIPU
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the violence of writing that separates it  
from speech, reveals the force of  
inscription in it, the weight of an  
PYYL]LYZPISL�[YHJL��9VSHUK�)HY[OLZ
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There is no single correct 
^H`�VM�̂ HSRPUN��(U`VUL»Z�
method is appropriate 
MVY�[OH[�WLYZVU��>HSRPUN��
like eating, drinking, 
telling stories, smiling, 
getting dressed and 
undressed, and even 
some kinds of patterned 
dancing, provided 
a wealth of material 
[V�L_WSVYL��:[L]L�7H_[VU

>HSRPUN�ILJVTLZ�H�TL[OVK�VM�YLTLTILYPUN�HZ� 
WHY[PJPWHU[Z�WHJL�HIV\[�YLJP[PUN�[L_[Z��:HSS`�6»�9LPSS`
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putting one foot in front 
of the other and allowing 
himself to follow the drift of 
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It may be accessible but go 
\UUV[PJLK��7HY[�VM�P[�TH`�HSZV�IL�
WHY[�VM�ZVTL[OPUN�LSZL��:VTL�VM�
P[�PZ�MHTPSPHY��:VTL�VM�P[�PZ�Z[YHUNL��
2UV^PUN�VM�P[�JOHUNLZ��9VILY[�)HYY`�

This distance between 
VIQLJ[�HUK�Z\IQLJ[�[OH[�
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ZP[\H[PVU��MVY�WO`ZPJHS�
WHY[PJPWH[PVU�ILJVTLZ�
nLJLZZHY �̀�9VILY[�4VYYPZ

If knees bent the other 
w

ay, w
hat w

ould 
chairs look like? 
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absence and 
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shallowness 
and the impossibility  
VM�JVTT\UPJH[PUN� 
;OL`� JVUZ[P[\[L 
obstacles to 
[OL�SPILY[`�VM�
TV]LTLU[�
5VYILY[�:LY]VZ

(�JVTTVU�MVSKPUN�JOHPY�¶�[OL�[`WL�VM[LU�\ZLK�PU�WHYRZ�HUK�
other public spaces – evokes the masses and  breaks with 
behavioural conventions, that go against the chair’s normal 
\ZHNL�HUK�[OL�JVTMVY[�VM�[OL�IVK �̀�:HSS`�6»�9LPSS`�
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