move= change position/progress,
develop/live in a different place/
begin doing/change subject, time
etc.../change opinion/affect

somebody emotionally/

spend time with group/sell and get

rid of/go very fast/make a formal
LA RIBOT proposal/leave a place. Dictionary Mc Millan
“Woman movement” it was a celebratory g It is something
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. movement, full of optimism for the empowerment . .
Walk the Chair of women in the cause of social reform. Ann Daly strictly American
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It moves matter, it moves °°
energy and it moves It’s curious that beautiful things always

information. Thewave hgve something to do with

thus emits, receives and

communicates. Jorge Wasenberg movement. Pina BaUSCh

Movement never lies. It is a barometer telling the state of
the soul’s weather to all who can read it. Martha Graham
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Movement is lyrical and emotional
expression, which can have nothing
to do with words. Isadora Duncan
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the sense of space and distance

Is not static.Their perception
of space is dynamic since itis related to

actlon rather than to what
can be seen through passive
contemplation. Edward. T. Hall

Containing no art objects as such: the art was experienced as a surrounding rather than a picture or sculpture to be looked at—a surrounding
which engaged the visitor with things to move, switches to manipulate, obstacles to climb, and food to eat. Allan Kaprow
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READ THIS WORD THEN READ THIS
WORD READ THIS WORD NEXT READ
THISWORD NOWSEEONEWORD SEE
ONE WORD NEXT SEE ONE WORD
NOW AND THEN SEE ONE WORD
AGAIN LOOKAT THREEWORDSHERE
LOOK AT THREE WORDS NOW LOOK
AT THREE WORDS NOW TOO TAKE
IN FIVE WORDS AGAIN TAKE IN FIVE
WORDS SO TAKE IN FIVE WORDS
DO IT NOW SEE THESE WORDS AT
A GLANCE SEE THESE WORDS AT
THIS GLANCE AT THIS GLANCE HOLD
THIS LINE IN VIEW HOLD THIS LINE
IN ANOTHER VIEW AND IN A THIRD
VIEW SPOT SEVEN LINES AT ONCE
THEN TWICE THEN THRICE THEN
A FOURTH TIME A FIFTH A SIXTH A
SEVENTH AN EIGHTH.VITOACCONCI

One must introduce in the diagnostic of our times, a kinetic and kinesthetic
dimension because, without such a dimension, all discourse about modernity
will completely bypass that which in modernity is most real. Peter Sloterdijk
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Promiscuity
usually implies
avery intense
sensorial life.
Edward. T. Hall
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Motion was the act of
putting one foot in front
of the other and allowing
himself to follow the drift of
his own body. Paul Auster
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in the mind. To make a deep physical path, w

Walking becomes a method of remembering as
participants pace about reciting texts. Sally O’ Reilly

Chairs are the
signs of the
absence and
the ersatz of

the human
person.The¥

represen
shallowness

Itis always changing. It has order. and the impossibility
It doesn’t have a specific place. of communicating.

lts boundaries are not fixed. They constitute
It affects other things. obgtacles to

It b ible but )
unnoticed. Part of t may aisobe the liberty of
movement.

part of something else. Some of
Knowing of it changes. Robert Barry NOrbert Servos

There is no single correct
way of walking. Anyone’s

method is appropriate
for that person. Walking,
like eating, drinking,
telling stories, smiling,
getting dressed and

undressed, and even
Q) some kinds of patterned

dancing, provided

a wealth of material
= to explore. Steve Paxton

science that studies movements and the changes they cause. Dictionary Mc Millan

ain and again. Henry David Thoreau

As a single footstep will not make a path on the
alk a

earth, so a single thought will not make a pathw
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it is familiar. Some of it is strange.
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A common folding chair — the type often used in parks and
other public spaces — evokes the masses and breaks with
behavioural conventions, that go against the chair’s normal

usage and the comfort of the body. Sally O’ Reilly

Walt Whitman in a book is alive,
but Walt walking, dancing is

LIFE! Gordon Craig
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Walk... | definitely must, to invigorate myself
and to maintain contact with the living world,
without perceiving which | could not write
the half of one more single word, or produce
the tiniest poem in verse or prose. Without
walking, | would be dead, and my profession,
which | live passionately, would be destroyed...
Without walking, | would not be able to make
any observations or any studies at all... On a
lovely and far-wandering walk a thousand
usable and useful thoughts occur to me. Shut
in at home, | would miserably decay and dry up.
Walking is for me not only healthy and lovely, it
is also of service and useful. A walk advances
me professionally and provides me at the same
time with amusement and joy; it refreshes and
comforts and delights me, is a pleasure for me,
and simultaneously, it has the peculiarity that it
allures me and spurs me on to further creation,
since it offers me as material numerous small
and large objectivities upon which | later work
at home, diligently and industriously. A walk is
always filled with significant phenomena, which
are valuable to see and to feel. Robert Walser

Folding furniture can be folded into
a shape or position that uses less
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space. Dictionary Mc Millan
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My dear, you must never do what
everybody does. Isadora Duncan mother

This distance between
object and subject that
creates a more extended
situation, for physical
participation becomes
necessary. Robert Morris

| had a dream, all art-objects in the world, millions and millions of them became alive and they all ate us. La Ribot



